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BAMEHIZE Program Outlines

SHIERAR Residency period

2015.9.25 fri - 12.16 wed

FHTEATER Machiya Residences

| ANEWAL Gallery
| KEEBE Yoneda house

BAMEHARE Exhibition Period : 2015.12.4 fri - 12.6 sun
215 Venue : ANEWAL Gallery (Kyoto, Japan)

AR PN Event

I b=9tvy>3a> Talk Session
BA#R Date : 2015.11.21 sat

I®RER7LEYF—>a> Presentation in Tokyo

BB Date : 2015.12.9 wed
215 Venue : Creative Hub 131 (Tokyo, Japan)

BEMERAR Exhibition Period : 2016.1.16 sat - 23 sat
&% Venue : BFRANFr—t2 59— -
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Beginning in 2011, the Kyoto Machiya Artist in Resi-
dence Program (Kyoto Machiya AIR Program) has invited
Dutch artists to Japan with the goal of deepening cross-cul-
tural relationships in the art world. Organized around the idea

of helping our local community, each year we accept applica-
tions and select nine Dutch artists working in various media (e.g.,
oil painting, architecture and graphic design) who we feel are
best able to help strengthen the ties between our two countries.
For foreign artists - who come with experiences, interests and
senses of value that are completely different from those typically
found in Japan - relating their everyday experiences here tends
to make for slightly strange tales. Such tales often include
instances where their confusion about what they are witnessing
provides a fresh perspective that helps to enlighten Japanese
people about their own culture. They also commonly explore
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215 Venue : FTTARE/NER Nishijin Ex. Elementary School (Kyoto, Japan)
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new aspects of culture in ways that are illuminating to people

from all nationalities.
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The Japanese Cultural Center, that has been founded in 1976 in the capital of
Amsterdam, has been engaged in the promotion of Japanese culture in the Neth-
erlands for over a 35 years. Its mission is to connect different cultures, offering
occassions where new visions on traditional culture in the region can be created.
The Japanese Cultural Center organizes various events such as workshops, Jap-
anese language courses, ikebana classes and tea ceremonies. Also, it supports
cultural exchange by acting as an intermediate between Dutch and Japanese
universities and helping out with study related tours. Also, the Center organizes
artist in residence projects between Japan and the Netherlands.
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The Kyoto Center for Community Collaboration (KCCC) aims to promote collabora-
tive community development activities, and the harmonious relationship between
land development and the local community through encouraging local activities and
supporting conservation and revitalization of historical buildings including
Kyo-machiya. For this, we boost community development in partnership with local
residents, business enterprises, administrative agencies, experts and so on.

We count on the artists from the Netherlands to make us rediscover local resources
and it will be good opportunities to broadly promote Japanese lifestyle and culture
at home and abroad.

Through this project, KCCC aims to encourage public awareness of conservation and
revitalization of Kyo-machiya head off for passing our culture down the generations.
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ANEWAL Gallery is a non-profit organisation established by creative profession-
als such as artists, designers and photographers. With “A gallery that goes

beyond its walls” as a point of departure, NPO ANEWAL Gallery organizes

projects in many places, varying from empty houses to important cultural prop-
erty. Using art and design as a means, these projects aim towards the revitaliza-
tion of the region. ANEWAL Gallery reuses a 130 years old self-renovated

Kyo-machiya for various projects.
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[Lisanne Kleinjan] Student of Leiden University, MA Asian Studies, studied at Doshisha University
(Department of Aesthetics and Art Theory) as an exchange student

ANEWAL Gallery TDA >4 —>> v 7T, 7T—FT4 AN 4> - LIFUR
DIANDBMT —FT 4« ANEEEANEWALD R Y v 7. Z LTS D A4 DR
[>T, BRIZDEFKRELF v LI TURD AEMECKRY, HEER
®wRcLr,

FREHAETOREDH(C. IRTHESNZHRLAGRERERZEHR(ICTS. B
REFUHBNBDIT7—T 1+ ANEFTE LR ENB Y F LD, SEIREIRAR
THRICEREREZEDBI ST FVIANT —T 1 A NOBEIRPEEF (KT
DHERHREBM<DEELHCLTVWELE,

Being able to translate between the three artists who participated in Kyoto

Machiya AIR, the staff of ANEWAL Gallery and the people of Kyoto during

my internship, was a challenging experience from which | learnt a lot.

Before the Kyoto Machiya AIR program, | visited various exhibitions of

contemporary art in machiya as a part of my research. When talking to the

artists who exhibited here, | noticed that most of them already had an experi-
ence with or an affinity for machiya. Then during this program, | was very

curious to hear the first impressions of Kyoto and machiya by Jikke, Iteke

and Tjitske, who visited Japan for the first time. Seeing their fascination for

small and big discoveries within daily life, | was able to rediscover and reval-
ue various aspects of Japanese culture as well.

Moreover, during the program | noticed that the four of us were connected in
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many ways. Of course, we all share a
deep interest for Japanese culture,
machiya and art. Accordingly, we
were able to communicate about our
daily experiences directly through
the Dutch language. But more impor-
tantly, what | found valuable about
the Kyoto Machiya AIR program was
the fact that we all started to become
connected by experiencing the same

‘here’.
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Sculptures, drawings, visuals arts.

Jikke van Loon was born in 1971 in Den Haag, the Nederlands. She is
a visual artist who takes the human mind as a point of departure in her
sculptures, drawings and installation artworks. Lately especially
values in Japanese culture and arts such as “contemplation” and
“imperfectness” catch her attention. During this Artist in Residence
Program, she aims to deepen her insight into these values, possibly
using these as a means of expression in her own works as well.
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My Artist in Residency at ANEWAL Gallery was an intense,
adventurous, beautiful and challenging stay. Living and working
in the machiya gave me an opportunity to get a feel of Japanese
ways and ways of thinking. The machiya was the key figure in
exploring the way of thinking and life in Japanese society. And
also, in a way it reminded me of my grandparents house.
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Sitting at the garden every early morning | wrote letters, scupu-
lously looking at my daily life in Kyoto, encounters with the
machiya, temples, shops, people, frustrations, the things that |
learnt and the trips that | made. | really enjoyed the “outdoor”
quality of the machiya, where you are able to live with and

through the different seasons. Being too hot, too cold, but

always fresh like sleeping in a tent | used to do when | was a
child.

For me it was difficult to find a “working” mode in the machiya
as a sculptor. Being used to big movements with lots of power
and speed | had to adjust my way of working in order to fit into
the machiya architecture. | also had to adjust my mental
approach in the machiya, since | could not do things the way |
am used to. Since “working” did not work, instead my mind was
revolting.

| am happy as to have spent my first stay in Japan in Kyoto, and
specially in a machiya since it still reflects old and ancient ways
of art, incorporating qualities like ma and wabi sabi. | developed
more awareness for these aspects and for “the way” of doing
things, movements and concentration. Also, | was able to get a
feel for Japanese appreciation for “the passing of time" here.
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Being in Japan gave me the courage to explore things you cannot
see with the eye. Giving name, giving life, kotodama (the spirit of
words), tempel gate and temple guards. On the other hand, |
learnt how to make sumi ink and sumi charcoal as | am interest-
ed in the intense nature of these materials in my exploration of
“the art of presence”.
During my stay | have written lots of letters about my experienc-
es. When burning these letters, | came to the questions where
the nature of a letter, and the spirit of the letter goes when
burning it. In Nara | had learned to make ink out of sooth. In
my final presentation | showed this sooth and wondered
whether the spirit of the letter was inside the sooth or if it
had gone somewhere else.

During my final presentation | read the letters aloud to

share the spirit of the Dutch language. | had listened to

the Japanese language for three months and even

though | hardly understood a word of it, | felt that

learnt about Japanese ways of living and thinking by

listening to the spirit of the language. | wanted to

share the spirit of the Dutch language in the

same way by reading my letters aloud in Dutch.

Even though the audience would not under-

stand what | said, they would be able to

get a feel of the spirit of this language.

FHTEBTZR Machiya Residence
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Finally, | did not feel that the overload of experiences that came
with this beautiful, intense stay in the machiya in Kyoto had
sunken to a deeper level. | believe that for the creative process,
time needs to be given for things to sink into a place where the

mind cannot reach it.

ANEWAL Gallery - Yoshinori Morishima

B, BNO—PETJikke TSANENVGEETEEYE U TVIEMNERICTE > TVE

¥, B WSO Z L < OBEARALMHMRLABY, BERE(ICAARDOEPE/RZZU,
REROEFEZELATVEL, BOPHRCAFSLHEHZTHUER. BXRE Ro3.
WIEBERENSZL< DI EE2FUFLL,

| recall seeing Jikke writing on the first floor of the hanare (back room of the
machiya) sitting in a beautiful seiza. With her cheerful personality, Jikke made
many Japanese friends and studied Japanese culture and the Japanese spirit
with enthusiasm. She really seemed to enjoy life in Japan. Dressed in black,
loving agedashi dofu (fried tofu in dashi), sake and the movie Ponyo. There were

also many things that we learnt from her.
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The sisters lteke (1984) and Tjitske Hemkes (1980) were born into an

artistic family. Iteke got her bachelor degree in Fashion & Textiles and
Graphic Design at the Royal Academy of Art in The Hague. Currently she

works in the areas of illustration, film and performance. Tjitske graduat-

ed at the Design Academy in Eindhoven and now works as a freelance
designer in Amsterdam. Her work can be described as falling in between
art and design, ranging from video, fashion, performance and product
design.
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At the start of this residency we had several goals in mind.
Besides getting inspired by Japan's rich cultural climate, we
saw this residency as the perfect opportunity to explore our
strong sister-bond in an artistic collaboration. But our most
essential source of inspiration was the fact that we lived and
worked in a traditional machiya. We felt privileged to live here,

as this was a way to experience the Japanese culture on a
deeper and a more authentic level.
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The machiya is like Japan in small. And it seemed as if the

house was being alive, with its natural circulation of air it was

literally breathing. With its traditional elements it was also con-
stantly reminding us of its long history and in that way the

house was telling us a lot of stories.

We were especially lucky to live in a machiya in the Nishijin area,
with its specialization in the textile business. Here we had the

opportunity to visit several small companies in machiya, that

specialized in weaving and dyeing processes. Also we got intro-
duced with several traditional techniques like shibori dyeing

and dyeing with indigo and kaki.

Another important inspiration to us was the wabi sabi philoso-
phy. Especially the aspect of appreciating imperfections and

the zen attitude towards things appealed to us. So did the cere-
monial art of making tea. It was magical to enter the small

tearoom, squeezing through a tiny entrance. Inside it felt like

being in a womb where everything is serene.

Also, being in a different culture with a language we don't under-
stand, made us feel very out of control, but when we surren-
dered to it we noticed we could really enjoy it. This made us

curious what would happen if we would take away control in our

artistic process.
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“Let Go, Get Lo”

In this workshop local residents were instructed to draw
portraits of each other while wearing the “view divider”, a tool
developed for this occasion to prevent the participants from
looking at the paper. While still wearing the view divider, after
several drawing sessions the participants shaped a teacup
based upon a personal need of the person sitting opposite.
Having no control over what
they were producing, the partic-
Mv —=" ipants made works with a

specific look and imperfections

that were pleasant to the eye.
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“SPACE OUT OF SPACE”

Inspired by the big impact which the Japanese tea ceremony
made on us, we wanted to recreate this experience in our own
way. We discovered that in Japan people often honor things by
making a smaller version of it. Since we lived and worked in a
traditional machiya we wanted to honor it by making a smaller
version of it using hand dyed kimono textiles as a building
material.

A machiya inside a machiya, a space in a space that will take
you to a different reality. Inside we held a tea ceremonial perfor-
mance in which we used a ceramic tea set that we made with
our eyes covered. We invited the visitor to experience to same
confusion and wonder that we felt being in a new culture.

“GHOST MACHIYA"

In this video the idea is visualized that houses have a spirit.
They have witnessed the history of everything that has played
out inside and around them. Machiya are getting demolished
daily. This is visible in the many empty spaces in the streets of
Kyoto. Often they are turned into parking lots or building sites.
Because of their long history, would machiya have old souls?
and are they still there in spirit when the space is empty?
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During this time's residency, the two sister artists stayed at my house. Unfortunate-
ly, I was not able to talk to them in English. Having come to Japan, they seemed to

love Japanese culture, eating mainly Japanese food and preferring Japanese green

tea over coffee. | recall them relaxing on the terrace while drying their laundry there.
They even bought kimono and many other things, and | was somewhat worried

about all the luggage they had to take back home to the Netherlands.
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Trip to Yakushima

| got to know the three artists when teaching them ceramics. Having an experience
myself going to the United States on an artist exchange program and receiving foreign
artists before in Nishijin, | was impressed by this artist residence program. In this
program, artists are able to experience the traditional machiya of Kyoto themselves by
staying there, being supported in a friendly way by everyone of ANEWAL Gallery.

| have fond memories of the program, such as the time when Iteke and Tjitske made
ceramics being blindfolded and the moment when Jikke showed me her works. Having
followed these artists up until their final presentation, | realized that Kyoto Machiya AIR,
a program that emphasizes the connection of people through artworks that crosses
languages, is a wonderful initiative that can be of importance for both artists as well as

for international exchange in general.
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Visiting Keiko lkoma's workplace
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Visiting Izumo Yokota and lwaya-ji temple
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In October Jikke suddenly visited the Board of Education. She explained
that she wanted to visit the abandoned temple Iwaya-ji* and convey a
message there to the “Nio temple guardian hall” from the two "Nio
temple guardian sculptures” that used to be standing there and are now
being exhibited at the Rijksmuseum in Amsterdam. Jikke left two hand-
drawn pictures of the Nio sculptures behind at the decayed Nio hall.
Then, she placed two sculptures of small girls that she made herself in
the hall and spoke some modest words of apology. Doing so, faint
beams of light were to be seen in the back of the temple and we came to
be surrounded by crisp air. It was a wonderful experience where you
could say that the spirits of the Nio sculptures in Amsterdam and the
temple hall ruins became connected.

HHEFIRALOSEFIXTHEFH (7465F) TRCLIART. BZOBRREETHETF. BEMLR
O FHEL. CEREIFABMEOFEEARX/ — - 74 PRF-—RORAICLWBAST NI, SEIIK
2km DLLET, MOYFREH .

* This head temple of Shingon Buddhism was established in the Tempyo shoho era (746) and became
abandoned after having faced financial difficulties. Many valuable Buddhist sculptures have been lost
since then. Fortunately, the Nio sculptures have been bought by the Rijksmuseum with the effort of
the curator Menno Fitski. The sando (road approaching the temple) is two kilometers long and is being
surrounded by natural monuments as well.
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The space of kyo-machiya and traditional industry have a strong connection. Machiya
called “oriya-date”(a weaving house) has a big atrium space in the inner part of the first
floor. It is used as a weaving workplace. We organized the tour to give the artists an
opportunity to learn where and by whom Kyoto/Nishijin traditional handcrafts are
created and also to explore the possibility of new usage of machiya other than
being used as both house and workplace. First, at “Hirata textiles”, “Kitamu-
ra dyeing factory” and “the lkoma house”, the artists were fascinated by

10.20 the fact that the traditional industry is still vividly alive there. They would

N not have known that there was another world in oriya-date when just
00 KEARESA 109E2— y j

. . . assing them on the street of Kyoto.
Interview with Yasushi Yoneda ° - o ) ’ ) . ) )
Then, at "Mizuno Katsuhiko machiya photo gallery” and "be Kyoto

they learned about the possibilities of new usage of kyo-machiya,

—§

which have their own uniqueness as art galleries and some
event venues. Through this Kyo-machiya tour, they came to
realize that the uniqueness of the kyo-machiya structure,
which is cleverly used as both house and workplace,
and also they had the opportunity to witness the
10_19 birthplace of Kyoto traditional industry.
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B0 NEER S#E7—S 3y 7S Pottery workshop at Keiko lkoma's workplace
Kintsugi workshop at Tsuyoshi Koishihara's workplace
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Japanese bookbinding workshop
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Talk Session FHAR BERHIRE R¥
Visiting an indigo dyeing workplace

BA#R Date : 2015.11.21sat in Ohara, Kyoto prefecture

215 Venue : TTAEBI/NER Nishijin Ex. Elementary School (Kyoto, Japan)

NPO ANEWAL Gallery EAE
NPO ANEWAL Gallery Shinpei Shigemoto
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During the Kamigyo Open Week, a talk session was held between the three artists of Kyoto Machiya AIR and two
other foreign artists who also have an experience of exhibiting works in a Kyo-machiya. This talk session was also
a moment of interaction where the artists could express their honest opinions and personal experiences towards
exhibiting art in machiya. But it was especially a good chance to reflect on the “advantage” and the “disadvantage”
of creating and exhibiting art in machiya from the viewpoint of the three artists of Kyoto Machiya AIR 2015. On the
other hand, also us Japanese became aware of the importance of looking at our daily lives from a different angle,

which made it a valuable opportunity to share fresh, vivid experiences of machiya by these artists.
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Ink making workshop in Nara
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Shibori dyeing workshop
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Charcoal burning
@ in Keihoku, Kyoto City
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Interview with a journalist
from Kyoto Shimbun
(a daily newspaper published in Kyoto)
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Final Exhibition

f}ﬁ% Supporters
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Tomoyuki Masuda, CEO of Itomi Co.Itd
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The Dutch navigation officer Jan Joosten married a Japanese woman and
engaged in the diplomacy and trade between Japan and the Netherlands.
The Yaesu area in Tokyo has been named after him.

This is an example of the message that | want to convey every time | meet a
foreign person: "The Japan that you appreciate today has come into being
through the civilization and cultural exchange that people from foreign coun-
tries have brought to us. There are many things that people consider as
being originally Japanese, while their origin actually lies in 'things from your
country' and that we have obtained 'thanks to your country'."

The experience of the two sister artists from the Netherlands living and creat-
ing art in Kyoto, made me again realize the importance of respecting one
another, working together and creating new things out of this cooperation.
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Visiting Embassy of the Kingdom
of the Netherlands in Tokyo

12.16-17
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The artists returned to
the Netherlands

12.9

RR7LtEYTF->3r an
Presentation in Tokyo

B4R Date : 2015.12.9 wed
235 Venue : Creative Hub 131 (Tokyo, Japan)
H{E Sponsored by : NPOiEA Art Autonomy Network NPO Art Autonomy Network

NPO;jiA Art Autonomy Network BER ZEXEFA
NPO Art Autonomy Network Director Emiko Kato

Art Autonomy Network (AAN) (&, MREJZRAIR 2015 HEIEF£D—KRE U TERR -
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The Art Autonomy Network (AAN), one of the organizations

that collaborated the “Kyoto Machiya AIR 2015" program, orga-

nized an exchange that connected the two historical textile towns of

Tokyo/Nihombashi and Kyoto/Nishijin. During this project, that was

organized in Creative Hub131 (also an important location for artists and

creators), the Dutch residence artists were invited. It became a comfortable

gathering of “food communication” surrounding the seafood hotpot that was

made in the kitchen of the venue. With many kinds of people varying from an

officer of the Embassy of the Netherlands and foreign artists to creators and

curators who were interested in the activities of AIR, the gathering became a

valuable opportunity for exchange. In addition to this, from 2-4 November 2015,

the Dutch artists also visited the final presentation of KAIR that was held in Kami-

yama town, Tokushima prefecture. This opportunity brought forward a memora-
ble exchange between these artists and the local people of Kamiyama.
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Presentation & Exhibition in Amsterdam

FAERAR Exhibition Period : 2016.1.16 sat - 23 sat
£I% Venue : BARAILF+—t>9— - TLRTIVYL 't Japans Cultureel Centrum (Amsterdam, Netherland)

BERAIWNFvr—tE>I— - TLRATIVY L PIEKEKF

't Japans Cultureel Centrum Emiko Chujo
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In this cultural center a presentation was being held about the experiences of the three
participating artists of Kyoto Machiya AIR, and an exhibition of the art works that they
made during this residency.
First, using pictures and a video, the sisters Iteke and Tjitske presented their view on
Kyo-machiya as designers, their experience of gaining new communication there and
a new kind of awareness that was being brought forward by this.
Then, Jikke told about the problems that she was confronted with and at the same
time about the inspiration that she gained as a person and as an artist in Japan.
By using video and by reading aloud the letters that she wrote during her stay,
she presented her story in a lively way, touching the hearts of lots of people.
The cultural center was full to the doors with also many people standing. There
were lots of questions towards the three artists, and also an interaction was
to be seen with the artists who participated in the program in former years.
The exhibition that was held afterwards, attracted more than a hundred
people. This might have been the result of the Kyoto Machiya AIR presenta-
tion session, an event to which many people look forward to every year.
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Kyoto Machiya Artist in Residence Program 2015 Report

K5 2F 14 F Volunteer

I3y — - hHEEF Mariko Nakade Marceau
1IBAES Ayumi Shimamoto

| EREH Mito Yoshihara

| LABE Terumichi Ueda

1iRHZF4 Rina Sakai

it Bt Yuki Tsuji

BE-FE-THM - TF XD Editing & Design & Text
INPO ANEWAL Gallery
|5, Photography

1 #%BERI Yoshinori Morishima

EER Translation

VYR - 954 2% > Lisanne Kleinjan

HBAEHE Contact

SEIEEFEEEA ANEWAL Gallery NPO ANEWAL Gallery
TEL : +81-(0)75-431-6469 MAIL : contact@anewal.net

HE Sponsored by

IBXDINFv—t>H— - TLRFTIS L 't Japans Cultureel Centrum
Nieuwezijds Voorburgwal 177, 1012 RK Amsterdam
TEL : +31-(0)20-6279523 URL : www.japansecultuur.nl

| RBMEEA REHRE - TB5I< W9 — Kyoto Center for Community Collaboration (KCCC)
REBARBH TREFEARRILEL / O L2 H#8%E83—1
83-1 Umeminato-cho, Nishi Kiyamachi-dori, Kaminokuchi agaru, Shimogyo-ku, Kyoto-shi, Kyoto
TEL : +81-(0)75-354-8701 URL : machi.hitomachi-kyoto.jp

1 4§ EIEEF)EENZA ANEWAL Gallery Specified Nonprofit Corporation (NPO) ANEWAL Gallery

REBAREH LRXEAAPEET 156
156 Jissoin-cho, Kamigyo-ku, Kyoto-shi, Kyoto
TEL : +81-(0)75-431-6469 URL : www.anewal.net

#3IB Supported by

1 #5 > 9 EEAMERE Embassy of the Kingdom of the Netherlands in Tokyo
| FEXBR - R 745 > F#%8%EE The Consulate General Osaka / Kobe

.
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